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Richard to Minna Wagner: letters to his first wife. 
Translated, prepared, &c., by William Ashton Ellis. 

[H. Grevel & Co.] 
Boundless enthusiasm continues to characterize Mr. Ashton 

Ellis in tilling the vast Wagnerian field of literature. His 
latest achievement consists of the letters written by Wagner 
to his first wife, Minna. The correspondence covers a 
period of twenty-one years, 1842 to 1863, and fills nearly 
8oo pages. Considering their private and domestic nature, 
not a few of these letters might have been curtailed with 
advantage, but Mr. Ellis is nothing if not thorough, 
and what to some may seem errors of judgment may be 
overlooked on account of his untiring industry. 

To English readers the chief interest of these two volumes 
centres in the Ioo pages devoted to the letters written by 
Wagner during his visit to London-March to June, 1855-- in fulfilling his engagement to conduct the Philharmonic 
Society's concerts of that season. He found lodgings, for 
which he paid Z2 per week, at 22, Portland Terrace, 
Regents Park, a house which then stood not far from the 
Zoological Gardens. He writes: ' I am living on the 
skirt of one of the most beautiful parts of Regents Park, 
not at all far from the Animal-garden: in front of the 
house a little garden down to the street, and across the road 
the fine trees of the park.' There he wrote much of 
' Die Walkiire.' His position was very different from that 
on his former visit, with Minna, to London in 1838. 'Only 
think,' he writes to his wife, 'of the memories thronging to 
my mind as I re-tread this London where we roamed in 
such distress and fearing sixteen years ago !' Very amusing 
are the frequent references to the cost of living in London. 
He says : ' I have hit on the expedient of laying wine in 
(at 3 sch. the bottle), and mostly getting my dinner also 
cooked at home; which comes fairly cheap, since they only 
charge me with the actual outlay. My dinner then consists 
of soup (the most expensive item), a rostbeef, and Chester 
cheese. For my lunch (at one) I generally send out for a 
dozen oysters. I fancy I shall manage cheapest that way.' 

Wagner's comments upon the concerts which he attended, 
other than those he conducted, are not without interest. He 
writes: 'I was at a performance of the Sacred Harmonic 
Society where they give religious music, oratorios, &c., 
twenty-five to thirty times a year. Really that is the best 
music one has in England: the Requiem, indeed, was quite 
respectably rendered under Costa. I paid him a call on the 
strength of it yesterday, which appeared to please him very 
much.' On the other hand, at a performance of the 
' Messiah' he 'nearly died of ennui,' and he declined to go 
to a concert of the New Philharmonic Society, 'where that 
donkey Dr. Wylde also meant to do the " Ninth Symphony" 
after me.' He fell foul of the critics, especially Dawison, as 
he calls him, 'reporter to The Times.' He writes: 'Quite 
funny tales are told me of this Dawison,' and in reference to 
'his enormous tirade in The Times,' he adds: 'his editor 
may have given him a hint; so he has confined the venting 
of his gall on me in his own rag, the Musical World.' He 
speaks of 'Sterling English compositions as unimpeachably 
correct as an example in arithmetic, but without one trace 
of fancy or invention : the joy it gave me to be let conduct 
these tone-poems, you may readily conceive !' 

The letters cover a variety of subjects-e.g., a visit to 
Brighton, the pills that Praeger gave him, and so on. He 
concludes one letter with ' Adieu, I'm very tired, and have 
just ordered a small bottle of stout (porter). God save the 
Queen!'; and another, ' Greet all our dear friends heartily 
from Thy Knight of the Order of the Garter.' 

It so happened that Berlioz was here in London, conduct- 
ing concerts, at the same time as Wagner. The latter 
writes concerning him under date June 15, 1855 : 

Yesterday I had a call from Berlioz, who is tramping 
for his daily bread, and really is hard pushed; he 
cannot earn a sou in France, so he has to eke out a 
scanty subsistence by concerts in England and Germany 
(which, as I happen to know, bring him mighty little in). 
HIere he is invited by the New Philharmonic Society. He 
has made his peace already with the local press, after 
being likewise torn to tatters by it to begin with. Besides 
his 'Romeo and Juliet' symphony, he also conducted a 
symphony by Mozart, which he let them murder so 
horribly that I turned tail. But that 's quite English; 

they like it that way, and Berlioz, who only looks to 
money now, knows how he has to do things. For that 
matter he lacks all depth. 

For the many references to the Philharmonic Society-its 
policy, directors, concerts, &c.-the reader is referred to the 
book itself. The extracts we have given should whet his 
appetite for a detailed perusal of its interesting and often 
amusing pages. To praise Mr. Ellis's work as translator 
would be an act of supererogation. Even his index is a 
marvel of industry and completeness. Here are some of the 
headings under Wagner, Richard-Childless; Diet, food, 
&c. ; Dreams; Insomnia; Money matters . . . almost every 
other age (the italics are Mr. Ellis's); Sea-sickness ; Smoking, 
and so on ; while under Wagner, Minna, we find Horse-back, 
on; and Ran away. Two excellent portraits, of Richard and 
Minna Wagner add to the attractiveness of a well-printed, 
well-edited, and very readable contribution to the large 
and ever-increasing library of Wagnerian literature. 

SHORT ANTHEMS. 

Rejoice ye with Jerusalem. By Oliver King. 
Lord God Almighty. By Verdonck. 
Let the wickedforsake his way. By John Goss. 

[Novello & Co., Ltd.] 
The first of the above selection is described as a short solo 

anthem, but the chorus part is of equal importance, opening 
the work and throughout supplementing the soprano solo. 
Considerable independence characterizes the part-writing, 
especially at the close, where scale-passages in contrary 
motion, sung pianissimo, have a beautiful effect. Verdonck 
lived from 1564 to 1625, and his motet 'Lord God 
Almighty,' as edited by Mr. R. T. White, is an interesting 
example of 17th century church music well calculated to 
interest singers and impress listeners. The inclusion of 
Goss's full anthem 'Let the wicked forsake his way,' 
increases the value of this useful series. It is an admirable 
specimen of dignified, terse and effective sacred music- 
indeed, it is thoroughly Goss-like. Need anything more 
be said ? 

Six Songs from 'A child's garland of verses.' Words by 
Robert Louis Stevenson. Music by R. Sterndale Bennett. 

[Paterson & Sons.] 
'My bed is a boat,' 'Windy nights,' 'My shadow,' 

'The swing,' ' Foreign children,' and ' Marching song' are 
the titles of the six charming little children's poems by 
Stevenson chosen for musical setting by Mr. Sterndale 
Bennett. If he intended the songs to be sung by children 
the composer evidently had in his mind young vocalists of 
considerable experience, for some of his ideas take the form 
of harmonic effects that are a little beyond the scope of the 
ordinary child of tender years. But the ideas, whether 
harmonic or melodic, are always ingenious and artistic. 
The accompaniment is often cleverly descriptive, especially 
in the case of 'Windy nights '; moreover, it is full of interest, 
and contains those qualities that display the musicianship of 
the composer. 

VIOLIN MUSIC. 

Six pisces du XVIII. Sitcle, pour violon avec accompagne- 
ment de piano. Par Alfred Moffat. 

Prdludium und Fuge (H. Moll), fiir die violine allein 
Max Reger. [Bote & G. Bock.] 
Mr. Alfred Moffat's untiring industry in searching through 

ancient violin music for buried treasures is most laudable. 
Thereby he often brings to light forgotten and neglected 
treasures which, though antique as regards the date of their 
composition, are yet full of that freshness and breath of the 
true spirit of music of the days when music and melody were 
synonymous terms. Mr. Moffat's latest researches have 
unearthed works by composers of the i8th century, and 
the result is a new issue of Six pi"ces du X VIII. Sicle. 
The set contains a Rondeau by Jean Oliver Astorga, who, 
although he lived in London, is a comparatively unknown 
composer; a Bourde et la Coquette, by August Gottlieb 
Muffat, a pupil of J. J. Fux; a Menuet by the celebrated 
Giovanni Battista Pergolese ; an Intermedio by Jean Joseph 
Mondonville, a well-known French violinist and composer in 
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